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Summer Flurries at the Hamon!

With the coming of hot temperatures and the mass exodus of students after the
spring semester come the lazy days of summer, right? Well, not in the Hamon
Library! In the summer we attack projects with a vengeance, taking advantage of
the decreased traffic to renovate and improve our space, plan for new services,
and get ready for fall semester to begin.

Much of the flurry of activity this sumr
notice many changes. In addition to the new color and look of the Meadows

CITA lab, the Hamon Information Commons will contain new computers and dig-
itization equipment (see Jonds article
have noticed some of the computers missi
I iAgfthem to the second and third floors in response to suggestions from students.

By moving them el sewhere in the building
for computer work and coll aboration. | Al s

compact shelving for our audiovisual materials, optimizing our limited space for

DvDs, CDs, and other media. Additionally

transform our group listening/viewing rooms to something more comfortable and
interactved you ol | definitely hear more abo

On the third floor, there has been a quiet storm clearing out the old and leaving
space for the new. Diane Kearney, a TWU student completing her library science
degree this summer, has been diligently sorting through our oft-forgotten section

of books stil]l classified in the Dewe

closely with librarians to identify books that should be integrated into the rest of
the collection or removed due to their poor condition or lack of relevance to the
Meadows curricul um. Not to worry, we
Most everything that has been checked out from the
Dewey section in the past 50 years was kept and will
now actually be much easier to find.

Since itdés still early in
more work left to dod cleaning, painting, adding shelv-
ing, reorganizing spacesd but we look forward to hear-
ing what you think once w

Alisa Rata Stutzbach
Director
arata@smu.edu
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Curatorods Choi ce
The Dallas School of Creative Arts

Have you ever driven or walked by an old building in Dallas
and wondered about its history? The next time you drive down
lower Greenville Avenue, stop and take a look at the building
located at 2714 Greenville Avenue. In the 1930s, this was the
gathering place for area artists and the location of the Dallas
School of Creative Arts (now the Craft Guild of Dallas, pres-
ently located in North Dallas). Information regarding the school
can be found in the Esther Webb Houseman Collection housed
in Bywaters Special Collections.

I n 1995, Carisa Houseman donated
Figure 1, Dallas School of Creative Arts, 2714 and other archival material to SMU. These valuable sources
Greenville Avenue, ca. 1936 (Houseman Collection)  document the establishment and history of the Dallas School of

Creative Arts. Her mother, Esthe- -ttt pimamiae - her 6s
friend, Velma Davis, opened the school in 1933. Both Esther and SRR =

Velma were introduced to metalworking as students at the Col- 0
|l ege of I ndustrial Arts (now Te:[]
Their professor, Thetis Lemmon, herself a talented artist, inspired n
her students in the art of metalworking. Commonly referred to as /.
AiThe Lady Bl acksmiths, d Esther f
make their new school a success. With the help of Lynn Ford, v
brother of Texas architect OO6Neil
own furniture for the reception area (see figure 3). '

The first year of operation did not show much profit, but Velma
and Esther were gaining the attention of the Dallas community.
The Dallas Times Heraldr epor t ed: A Mi ss Vel m |/
Esther Webb are two young Dallas women who have established
the Dallas School of Creative Arts on Greenville Avenue, and
have equipped it with one of the finest laboratories in the South-
west for the practical making of jewelry, textile designs and all
sorts of hand-wrought articles in silver copper, pewter and other ey
metals. 0 Work conti neuequppetdsiudid | out + oo 1 we o

1 L 11 ©
; ; ; _ Figure 2, Velma Davis Dozier (left) and
(figures 4, 5, and 6) until 1940 when Esther married John House Esther Webb Houserman (right), n.d.

(Houseman Collection)

(Continued on pag8)

Figure 3, Interior, Dallas School of Creative Arts, n.d.
(Houseman Collection)
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